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starion 1L 101 N B\ SPEAKING

This 15 a fanzine, by definition an amateur science fiction fan publication.
However, I think it i3 not one which will fit into the general category that so
meny others dot here today, forgotten tomorrow. It's a venture in publishing that
I've warted to do for several years.

I found, soon after I started tape recording at the World Conventions, that
many of the speeches and discussions on the program wWere extremely -good. I felt
that 1t was a shame that more hadn’t béen done to attempt to publish this mate-
rial, give it a wider circulation and more lasting effect than the spoken word
has on an excltement=packed gathering, where few Who hear a speech’ actually take
home 2 memory of what was saids A

Fandom these days;, for the past year or two, seems to be crying for some
good solid material into which to dig its teeth, and these Con speeches are an
excellent source of real thought~provoking topics. Not only ‘is it & known fact
that ‘a person retains far more of what he reads than of what he hears, btut
printed material can be re-read. and referred to in detail by anyone wighing to
take some positive action with relation to 1t, be he objecting to the discussion,
agreeing with it, or even expanding upon it.

.. To give credit where ¢redit. is due, there have been a few others who also
have seen this, and have coﬁstmctively done something about it. To my recolleoc-
tion, Harlan Ellison was the first to actually:go out after the texts ¢f conven-
tion speeches for his !Dimensions’. Norman Metcalf has more recently also been
doing the same thing. And thé past few years have seen several convention com-
mittees publish post-convention reports, in which they have presedted the
speeches by their respective Guests of Honor.

. ‘However, not only is there a host of materiel which has been by-passed dy
these few, but at each regional conference and convention the author, editor,
or other guest speaker, who spends a good deal of time and effort preparing his
address, is seeing his work vanighing after falling on the ears.of the small
pumber who were able- to ‘come ‘to hear his speech.

This is a situation I'd like to help correct as far as possible with this
magazine. It's contents will be devoted almost completely to rublication of
speeches, panel discussions, etc. from these conferences and conventions. I
don't say exclusively, because I think phat occasionally one of you are going
to feel that one of these speeches or discuesions should be answered, or -
anplified upon, or commented on in an article you'd like to write. And I'd
like to keep the pages here open for: these items too. :

At the same time, I realize that most of you will not be inclined to write
complete articles relating to a particalar talk. But you will wax}_t to offer
useful comments in a letter. Communication is a two-~way channel, and it is my
hope that we can hear from you on the othaer end too. As James Blish said in
effect at last month's Fhiladelphia Conference, writing today bas become a one-
way proposition, since the loss of the letter columns in the prozines the
athors no longer have any idea of what the readers like and don't like.

So, as I said above, it is my hope that we can hear from youw, as wherever
possible when your comments warrant 1%, I'd 1Tke to pass thew along to the
speaker in question.

Good reading. XX

Frank
% Held on November 18-19, 1961

-t



=

_NEW MAPS OF AMIS,
i : 7 O r

[T SQU.NDS PERE HEEE (¥ 0. MR

. A Speech® by

RANDALL GARRETT

.';'I have & Book. ‘it fecelvéd quite a play-up 1n Time a few weeke .back. It's

" talled New Maps Of Hell, by Kingsley 4mis. Hell 1a probably the word for it. No,

it's not. I can think of others, but -as you said, this ie a family magazine.

s Sast rea.d this last night. a.nd when I finished reading it I junked the
speech that I had originally come up to give, which I fortunately ha.d.n't written-
yet. It was easy . to Junkeease b

This is supposed to be a critique of science fictiomn. lir. Amis fedl's that
for ‘some reason ine is worthy to tell the publlc what - scianca fiction is,- vmere
it's’ been, and where it's gomg. :

You know this busmess -— Laugh and the world laughs with you, and 1f you
feel sad you wish everybody else wouldn't laugh, you wish they felt as bad as
you did. When you're in love, you wish gverybody wWere in love. Well, Mr: 3
Kingsley amis is one of these bisgish gentlemen called an angry Young Man. 4nd
he succeeds in making everybody who reads the book an aniry young man. - £

He's ot some definitions of science fiotion 1n here that require all-ki‘nds‘
of taxing apart. Quote, YProlonged cogitation, however, would lead one to some-
th;lng like this® Sclence Fiction is that class of prose narrative treating-of a
sltudtion that could not arise in the world we know, but which is hypothesized
on the basis of some innovation in science or technology, or pseudo-~science, or -
pseudo-technology, whether human or extraterrestial in origin."

Awaody that wants to hear that again can buy- -the. book.
1 don't suggest .that anybody buy the book.. -

That's his definition of science fiction. Of course, the active 1ittle
phrase here ia "that could not arise.in the world we know'.:Weil, that junks
most. science fiction that takes Place within the next,five years. You know, fthe
world we know! of course .does.not include the future, .Wwe: don't know anything -
about the future, and we can?t even-predict that the sun- is: going to come up
tomorrow. becaise that would make.it scisnce fiectiom. . .. !;-:v

. Presented at the Lunacon 1960, ‘sponsored by the. IEPEr

in New York City April 10, 1960 @



I -hate to say that Kingsley amis is an idiot, dut he obviously knows very
little about science fiction. He's read all of Pohl and Kornbluth's stuff. To
give you an idea of the man's taste, he says that Fred Pohl is probably the
greatest science fiction writer in the fleld today. And he doesn't even mention
ny name in'it. To compound his idiocy, he doesn!t even mention Judith Merril's
name, although he quotes frum stories she has published in her anthologies. He
refers at leas! a dozen times to ‘the editor of Astounding', and does not
mention that editor‘s name until he has something nasty to say about him at the
end. Anybody want to hear it?

He'is deploring the terrible things that have happened in science fiction,

and what should be done to clean it up: "What one really wents to see, of courge, -

is not merely a process of self-reform on the rart of existing science fiction
authors, but an irrupiion into the field of a nuw sort of talent: young writers
equally at home in this and ordinary fiction. One imagines them breaking up that
stuffy convention atmosphere, getting rid of the translation machine and the
thought form and all the rest of the ¢liquish jargom, making 1t unnecessary for
poor L. Sprague de Camp to turn out any more essays explaining how stories .are
written,  ‘and, above all, kicking out the cranks who seem bert ‘on giving science.
fiction a bad name ~ John Campbell. the editor of Astounding, with-his-psi '
machine .and ‘his interest in reincarnation and 'his superman theory, Reginald
Bretnor and A. E. van Vogt with their conversion to Korzybski’s so--called
general gemantics, L. Rom Hubbard and A. E. van Vogt and Joln Campbell with the .
mysterious mental science of dianetics (Of one Yook on the subject, the blurd
claims proudly that four of the first fifteen people Who read it went ingane). "

That's when he finally ‘gets arcund to mentioning Jobn Cempbell. He quotes .
soms of tne most fantastié circulation figures in Mere I've ever heard. Galaxy. .
is selling 125,000 a month, Astounding is selling 100,000 (which I happen to
know 1s pretty close to correct), Amaszing is only selling 50,000, I wonder
vwhers. he got his information? -~ = | G

"A survey of readership can start with a figure or two! Galaxy sells about
125,000 an issue in the United States, ‘plus editions in Ingland, France, \
Belgium, Switzerland, Germany, Italy, Finland, and Swedenm, in the appropriate
languages. The Swedes are reported to be particularly keen, which recalls. the
fact: that they are @lso the most’ jaiz—cori'séiogs natlon in Burope,! :

-~

‘A1l the way through the book Kingslsy Amis tries to tie up science fiction
with jazz. I-don't see the connection nmyself; I mean lots of people like jazz,
lots of people like science fiction, the tWo areas overlap.

There's a fallacy in logic, I've forgotten the Latin for it, 'Because A
follows B, therefore a is' the cause of B3'.* He seems to think that because some
science fiction readers like jazz and some jazz players like science fiction,
that one is the cause of the other, and he's digging 'all through this book to
find out which one it is. . :

. b o E

To..continue: "Astounding has'its foreizn editions and sells something like
100,000- an-1issue in America, 35,000° in' Engledd, ‘with subkcribers in Africa, the
Near East, Russia and China. -AmaZzing; which seems'to”circulate only in English,
has an American sale of 50,000. Taking into accéunt the tendency whereby those
¥ho read sclence fiction at all‘will read Astounding, and presupposing e good
deal of swapping between enthusiasts, one comes up with a total science-fiction
readership in the United States'of something pproachinyz half a million."

@ * Post hoc, ergo propter hoc.

rr®



Wha.t he doesn't know 1is the "Who Reads Th:ls Stuff" busi.ness that 'e m had
in sclence fiction lately. Viell, -if his figure is right, if there are ha.lf a
million people who read the stuff ~- then who are all these people who come to
‘convent ions? biost of them have never read the stuff. I mean, I can understand
when somebody says "That's Randy Garrett!" and somebody says "Who's he?!, but -
when somebody says "That's E. E. Smith:" and somebody says "Who's he?", you
bezin -to wonder. And when somebody says that to Ed Pmshwiller, everybody says:
."0h, him I know." Actually that's not true. you know.

: In reading the thing as a whole, ‘you see that Kingsley Amis has the .
“feeling that he knows all there is to know about science fiction. He seems to
have read it, be knows nothing whatever about professional courtesy. I.said he
doesn't mention my name: he mentions a story of mine. He mentions stories. by Bobd
Silverberg; I don't believe Silverberg's name is in the book. about half the
stories he mentions are simply mentioned, something about the plot is given in
there, then tossed aside. Half the time you don't know where he read them, and
most of the time he doesn't even know who the author Xas e L

- You get the feeling that Mr. Anis came over to this country and ma.de a
friend or two, and was sort of lead around by the nose by somebody who Was
deeply- interested in getting this Angry Young iMan to write something about
science fiction, but he was first going to tell him very carefully what sclence
fiction was. It sounds like a fan who has been reading the stuff for about a
year, and has decided that he can tell everything about all the people who have
written it, all their little personal foibles, and what's wrong with 1t. He
doesn’t seem to know what he's talking about from one page to the next. He
contradicts himself all the way through it.

It's the most exasperating book I ever read.

Kinvsle,; Anis seems to th:.nk that he knows where science fictien 1s Qing,
a.nd where it should go, Without knowing what science fiction is. He's not the .
only one to fall into tha.t trap, because there are a lot of people, proba‘oly a:
lot here in this room, including those who write it, who are not quite sure
what 1t is they are writing. Until you know what sort of thing science fiction
ig:-~ and should be -- you cap’t stand back and sight along it and see where. -
it's going. Ths old business of "extrapolation" used to be simple: you took-a
sight along the path, and then did an about-face, and sighted along the future.

.+ - That doesn't work with science fiction, Tere's nothing to sight along.
It goes along like this, [gesturing with both hands, up and down, sine-wave
fash:.o:] sales g0 up, sales go down —- d.ifferent kinds of fads come in.
Dianetics, anyonef?

The trouble that everybody screamed about, or hasg been screaming about-
since the war, 1is that the scientists huve caught up with us. Well, there go
all our rocket ships and atomic bombs and space. satellites and what-have-you,
and where could we go from here? I think if you'll notice, science fiction,
especially since 1926 -has always been & little bit, behind the scientists.
There were no rockets used in early acience flctlon until Goddard and a few of
those boys sat down and pointed out that it: was the .only Wwey known that you
can move ip spage. Atomi.o bombs weren't mentioned. until after Einstein pulled
his B = KC* stuff. In 1938, after the uranium atom was, figsioned everybody
started using Uranium-235 for atomic bombs.



,I don't think it's the purpo se of science fiction to tell the scientists
what to do, or where their next jdea should come from, ‘ag far as dlscovery ia
concerned. And T don't t‘hink we've ever done it.

We all have to operate on what the scientists tell us. Of course they sbift
their ground, too -~ pretty rapidly. I remember when Venus was a swamp. Then it
was full of formaldehyde and dust. We got 'a swamp back again, hooray for the
dinosaurs! We need that. I can only think of one story that was written on a
dusty Venus, that was The Muplicated Man. That's the only one that comes to mind
right off the bat, because dusty Venuses are no fun. We need fresh frozen
dinosaurs on Venus, and marshes and like that.

; Mars? Well, everybody can remembeér when llars had canals on it, and water:
flowed from the North Pole to 'the South Pole every winter, and back up again in
the sPrlng, Yes, uars turne over every year as it goes around, doesn't 'it?

Ainy sciénce fiction writer should, I think, keep up with what is going on
in science. This doesn't mean that he's going to discover any new great ghh
scientific d1scovgrles. What he can do, and should do, is say, as they did in

1938 for instance, "Well, if you can break up three or four atoms of U~235 and
get some extra energy out of it, what would happan if you had a big lot of i,
and you could get rid of whole cities?' Some pretty lousy stories were written
abtout that, ‘you know. And some pretty good ones.

But, as far as Where Are We Going From This Point, well, what are the
latest discoveriest How far could you go? The wonders of the great discoveries
may get pretty tir1ng after a while. With all due respect to bir. Sam Moakowitz.
you can only wonder for so long and then your wonder begins to run out.
Travelling, for instance -- distance. I think the first one to really give
dlstance a big leap was Campbell, back in Invaders ¥rom The Infinite. Once
you've travelled from one end of the universe to the other, there's no further
you can travel. And when you have a gadget which does it instantaneously, you
can't get any faster than that, so travel for the sake of travel is shot right
there. You ve gote to the absolute utter l1mitn.

‘' Things’ Yike invisibility -- How invisible can you get? iien have walked
through waells (and I always did wonder why they didn't Jall through the floor,
if they were that soft and squishy) More than that you can't get. BEvery dream
and fable that we've had (in Western fairy stories at any rate, and One Thousand
And One Nights) ~- every one of those has been carried to its absolute ultimate
in adtories that have already been printed. Heinlein has tied up the time machine
in its own 'l1ittle knot so beantifully that nobody else even bothers with 1t any
more. b : ' :

So the actual action itself 1s mean1ngless. it's already been done. So.
where are We £0ing from here?

No place, we've already been there 70 El 2 T

The gadget. the action,’ the marvelous new thing, the glanet with walking
plants;, or rooted animeals -- you can expand those as far as you want to, and
usually you 19 flnd that somebody did it befbre ‘you. Yeu can be like Phil
Farmer and invent new methods of sexual 1ntercourse if you want. That's always
fun -~ but not practical.” i Vi

= |
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These should not be the things we are looking for. 1f anybody can think up
a new space drive, for instance, fipne, I'd like to see it. Nobody has, I think,
since E. E. Smith. Anybody kmow of any later? So what's the purpose of inventing
a space drive when, as far as We know, we've already carried the space drive to
its ultinate end. You've got the hyperspace Junp, That's it!

ur. amils comments that we ‘have 'conventions'! in science fiction which he
aoesn't like. It irritates him that we have faster—than-light space ships. This
is bad because we just say: "He got 1n his space ship and went from here to 7
here. "

I suppose what he wants us to do in each case is to sit down and explain
how this particular space ship works. He knows, and you know and I know that
scientifically we cannot explain any way of going faster than 11ght. But we
aleo know that none of the planets here in the solar system are just right for
the story we waht. We want a planet where people can Wwalk around and btreathe.
We dor't want our hero clomping over the surface of the moon all the time, or
walking around liars wearing a breathing mask or something.

So we've got to set it on some planet way out yonder. And that means we've
got to get people there. So we say: "He got in his space ship and pushed the
ultra-cluteh and off he went."

That's the only way you can do it. We have to have these conventions.
Because, in that sense, the purpose of science fiction is not to do what Hugo
Gernsback tried to do, make science popular. If pOPUIeI means something that is
studied by the people -- by the average man -~ I don't think science will ever
be popular. It still smacks of magic to the average man, and he doesn't like it.
And he doesn't like science fiction either, beczuse it smacks even more of
maglie. So the thing that science fiction is, as far as I'm concerned in my
writing, the purpose of science fiction, is to see how human beings are going
to react in a given siltuation. I think that's the purpose of all writing,
except that in science fiction we are allowed more freedom. We're allowed to
take a group of people and put them in a situation that nobody has been in
before. Or, to t<ke a situation that people have been in, and show how some-
thing can change it so tnat they reect differently. Of course this applies
both to fantasy and science fiction.

I think the only place we can go from here is to work out the prodlems
that people and society may face under all kinds of given conditions, and if we
keer working on it, (what was it Campbell called it? The Shotgun Effect?) if
you keep blasting in that general direction often enough, eventually you will
partially solve some of the problems that the human race is golng to face
sometime. There's only one other thlng that sbould be done in sclence fiction:
it should be a little bit more entertaining. And if anybody can tell me how to
do that I'll be happy to uear 1it.

I want to read this one paragraph from Lingsley Amis' book so that I
don't have to give you my opinion of it any more; you can form your own
opinion. How many of you knew Cyril Kornbluth? Well, those of you who don't
can check with those of you who knew him, ; .

.o
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I want to read this paragraph: "Range of effect is uncommon in science-
fiction writers, who show a depressing tendancy to re-till their own small
plet of ground: one thinks of Clifford Simak with his pastoral pieties, A, E.
van Vogt with his superman fantasies, and almost anyone you like (Eric Franok
Russell is the least unimaginative example) with his bright adventure stories
and incuriosity about human character. Variety that goes beyond mere
rearrangement . is seldom to be found:outside the works of Blish,. Bradbury,
Clarke, Sheckley, and Pohl, and variety of mood within a single work is rarer
still. It does appear, however, in The Space ierchants, which has many claims
to being the best science fiction novel so far. It is one of several which 3
Pohl wrote in collaboration with C. M Kornbluth, a prolific and competent
author no longer with us. I will leave to the L. Sprague de Camps of the
future the final determination of which partner. is responsible for which
scenes, tut a check of Kornbluth's individual work - Not This August, in which
America retrieves a totel defeat by Russia and China, or Syndlc, a chronicle
of minor wars following upon &4 major one - soon suggests that his part in .
The §gace merchants was roughly to provide the more violent action while Pohl
fill1ed in the social background and the satire." A

I wish I wasn't so angry. I don't even feel funny today.

"I only started telling him hew geod I
thought the Kingsley Amis teek iseas-..
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COENCE FCTION FANDOM THROUGH THE VERRE

4 .Speech" by

EVERETT EVANG

There is one aspect of fandom that has intrigued me very much all of ihe time
that I have been in it. This is the fact that sclence fiction fandom has teen a
test ing ground, a proving ground, and a school for fans., youngsters, kids of even
young ages - 10 and 12 and on up - to grow into our greai »rofassionals of today.
The thing about that which I have noticed a lot, and one of the ihings that 1 have
tallced about quite a bit in tho last few years, is the tendancy among some of the
older fans to push aside these ¥brats! who get in their hals with some of their
s8illy ideas, and their talk, and their banter around, end things like that.

. Ve héve a saying ocut in Los Angeles and the LASFS thai the deep creases that
you see in the floor of our club room are from all the members of LASFS, the oldar
nembers, gétting down on their knees every Thursday nighi and ihanking God thas
they didn't drown Ray Bradtury ten years ago when he was one of the brattiest dbracs
of the whole bunch. And we say that to Ray's face, 8o I'm not saying anything be-
hind his back. :

.Because here was a kid 12 years old who had an idsa, who had a dream, and who
had the ambition, and the will-to-do, and - more important - the place and the
opportunity to put those dreaus, those ambitions, into practice. Which was,f'a_.xidom.'
Here was a kid that knew from the very beginning back ia those old days that some-
day he was going to be a. writer. I have it on good emthority, not only from Ray.
but from other people, that since that time there has not been one single day that
Ray Bradbury hasn't writien at least H00 words. He worked for what he got, and
that's one of the reasons, plus the fact that the guy is a young genius anyway, .
why Ray Bradbury is one of our top writers of today.

The same thing can hold true for - I could go shead and give you name after
name among our top authors for that same thing: they found in fandom a proving
ground, a place and an opportunity where they could grow. Not only among the
writers, but among a lot of others. I'm not. going to Just catalog names tonight
that isn't the purpose of this, but I will have to mentiop a few occasionalJ.y. And
the ones whom I do not mention, there's no disparagement of. them at all, it's :
siuply that I don't want to start cataloging.

Almost from the first, when the magazines first came out, people started
writing in letters to the editor. They would find the name of somebody in their
own town, and they would get together and form a club. They would start writing
letters directly .to fan correspondents, from. that. the next stege was to get a pan
of hecto Jelly, and write down some of the things that they thought about and.
send it to a few other people. This gradially grew up to the. tremendous number of
fanzines which are appearing and have appeared through the past 20~25 years.

4nd all of those things Were proving grounds and.schools where, people could
improve and grathally better their knowledge of how to handle. things. how to put
words on paper, "how to prepare nmaterial for an 1nteresting sort of a book or

*bresented at the Nolacon, held over Labor Day weekend. 1991, @
the 9th World Science Fiction Convention, in New Orleans, la.



magazine, and things of that sort. And from that has grown the fact that we have

had a nurber of people graduate on up from the fanzine field into the professional

field.

Also the same thing 1s true of artists. We've had youngsters, kids from 1p
and 12 on up to 15, 20 and %0, and on up even, get thelr firsiu chances of seeing
their art published, on the hectograrh or mimeograph, in the fan magazines. And a
lot of these men have gone c¢n 1o tecome some of our top-notch artists today. Having
been the last six years in Los Angeles and knowing quiie a bit about that, I can
mention, of course, Hannes Bok. who ' was out there, as one.

There have been quite a nimber of others, several kids out there have done
quite a bit of artworlf, and are beglinning to be published in the professional
magazines. Not only from out there, but from all over the ¢ country. That ageln has
been where fandom has been a proving ground, and a place where a man could grow
into the idcals It gives him a chance to increase his krowiedge of the medium, and
inérease his ability to the point where it becomes professionally salable.

Then there were a number of others who started in this same way, in writing or
publishing fanzines, who have gone on, and graduated into another step up above
that, into the pudblishing as well as the edlting of rrofessional magagzines. There -
are three that I know of now, and I think that is all at the present time. One of
the earliest of those, of course, was Ray Palmer, who started in as a fan. He be~
came & professional author, a professional editor, and now has his own magasines.
Another one was Bill Crawford, who started in the same way, published - I don't
think it was the earliest, tut it was one of the earliest of the printed fan
magazines - and now has his own magazine.

Then there were those who went still one notch higher than that. And that was
the fans who graduated into what we call the &ggenting business. And the list is
rezlly rather impressive, because some of them have gone to quite great heights.
I'm not sure of the dates on thils, but I think probably the oldest was Julius
Schwartz and iiort Weisinger., Sem lioskowitz and Jimmy Taurasi had their own agency
at one time. One of the big azgencies in New York at the present day is the Scott
Meredith Literary Agency. Scott was a fan., Out in Los Angeles and Hollywood we have
Forry Ackerman. So there 1s still another facet of the professional field that was
filled by youngsters who have grown up in fandom, who have learned thelr trade, so
to speak, through fandom. '

Then there came the day when fans wanted books. They wanted some of the great
storles of the olden times in book form, to keep permanently, because their old
collection of magazines was getting pretty yellowed, pretty worn out. It was
getting increasingly hard to gzet the old coples, having to pay two and three
dollars for some of the lssues. And when 1t came to getting anywhere from 2 to 7
issues of a magazine consecutively, that contalned some story you wanted, 1t was
very hard and very expensive to get.

So they wanted those stories in hard covers. But was it the professionals
who were in the publishing business who took that up? No, 1t was the fans who
started their own companies. There's quite a lohg list, including Lloyd Eshbach,
Mel Korshak, Marty Greenberg, Bill Crawford, whom I mentioned before, and August
Derleth, who was & fan in the first place. before he became a professional writer
and publisher.

So we get from that a picture of the fact that here in this little cosmos We
call fandom we have not only a’lot of fun and efijoyment from our reading, our
collecting, our fan publishing, and things of that eort, but we have a school, by
which the average youngsters can grow up to do the things that they want.

@ & a: 7 T . (Continued on Page 17)
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A Talk* by

Jhecgdpre Bturgeon

- I came here to talk about -—- you. I have a very simple statement to make. but
I'm going ‘to have to make a speeoh before- you underst.and what I mean vy the simple
statement ; _ '

‘1 came here to‘talk about you, and so we'll start with you here in this room.
You are science fiction people. _

1 owe a tremendous amount to science flction‘ Science fiction is my best
friend. It's also my Worst enemy. but that doesn't alter the fact that it's my best
friend. I get a kind of ‘... responsiveness out of sclence fiction people. Fans —~—
well, I've never understood fans. I don't think I ever was a fan -— not the kind
who gets together with other fans. Perhaps I'm not gregarious. I'm not a joiner.
But I started reading science fiction back in 1934%. I got quite caught up in 1it.
And then I began to read these readers' columns, and this was --- you. When I got
to the point where I felt I could write a better story than the best story I'd.
read, - I began writing science fiction, which was considerably later.

The people who are involved in science fiction. I think they're so very- wonder-
ful. They're so interested in so many, many things. This public attitude that
science fiction fans come with propellorized beanies and something or other about
rockets —=<- well ... I don't have to tell you thatv you're interested in a:-great
many things besides rockets. Flenty of science fiction has been written about the
here-and-now, and &bout the distant past. as well as the future. For this, then,
this many-sided interest, this swpe. “I'm very grateful to science fiction fane.
gra.teful to xouo ! Py

‘Now I'd 1ike to talk about you as people here in Phuadelphia. Philadelphia.
means a great. deal to me. I lived in Philadelphia for nine years, This isn't the
first part of Bob Hope's gag: "I was in Philadelrhia for nine years --- one week-

end! " No, I really did, I lived here for nine years. This is not a very long time
in terms of the other years I have lived; but I would like to remind you that when'
I lived those years here, they were, at the time, half my life. I was, I think,
very much formed and shaped by the things which happened to me here, Naturally I1've
never forgotten them ... I still remember that the $l0 car was the one that went
out- lancaster Avemus, and ‘the No. 11- that went out ‘to Darby, and’ 38 went out tc the
city line, right? That's a long time ago, but I still -remember-those things. I went
to -Overbrook High School, and a matfer of life and dea.th was 'hether or not we won
a football game with West Philly.:"

I'm very grateful to Philadelphia. I went to my first burlesque show in Phil-
adelphla. I was twelve years olad, pald fifteen cents and ‘clmmbed a great many
stairs. and I got thrown out for throwing ny hat on" the stage.” At twelve you don't
know qu:.te what to do- you ‘throw your hat on’ the atage. VLA S
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I remember when the Art Museum was opened. I remember when the Rodin Museum
was opened. I remember belng given a membership to the Franklin Institute., It was
the most beantiful hand-lettered scroll, a parchment one, that you got in those
days. I used to go there ... oh, I spéent hours there, days on end, pushing those
buttons and watching the -é¢hemicals mix, going into the Hall of Prime ilovers, and
80 one. If anything in my 1life has affected me, directed me scientifically at all,
it was that Franklin Institute. I wonder if the kids here in Philadelphia are
really aware of what a treasure house that ‘place 1s.

So «.e Philadelphia has a great' deal for me. I could tell you lots of other
things about Philadelphla and me. I was-80orTy to leave it, and I'm always glad to
come back too. To you --- Philadelphians, and people in Philadelphia whether or
not you re Philadelphians,

I‘d like to talk about you 1n a larger sense ~-- that is, as members of this
Anericen democracy of ours. ....but let me interject this point. When I sit here
talking about you, and you, and you, I'nm not holding myself apart from you. And
I'm . certainly not holding myse}f above you.when I talk like this..I don't .mean to
be away from you as I say these things. I'm included; I'm a part:of.this. But
there does seem to be (from what I read in the papers) something about the way I
look at:things. It seems it's possible;for me te becoms, .sometimes, a little. more-
detached than most people around me =----people who seem to take for granted a .- .,
great many things which rather amaze me. If I criticize. anything, I'm not ex- 5
cluding myself -and .I'm not knocking the whole structure, I wish you'd keep this in
mind . as I talk" about you. and what I feel 1is your res;:oneihil:lties. you being what
Jyou are. 0 i . : . 5

'l'his is en American d,anecracy_ we live in. We have freedom, and we fight for. 4
freedom, and I think that, with one exception which I'll go into later, the word
freedom has had more balderdash talked about it, and it's one of the least defined
thipgs. in our whole cul ture. s

-Ev_ery'bod,v knows what freedom is, and we've got our Liberty Bell and a.‘ﬂ. Lt_ke,-
that there. But we don't have freedom in this country. We don't have freedom of
religion, for example. There are a great many of, in themselves, honorable
religions in the world, some.of which have a good deal more tradition and antiquity
than Christianity and Judaism, which you are not free to practice in this country,
Af that be your preference. There are fertility religions; there are phallic:
religions. This is a very interesting thing, because, you know, local ordinances
could:keep you from worshipping that way, quite contrary to what .sesms to be the
intent- of the Constitution. The Constitution does not modify in any way its remarks:
on your freedom of worship, But Jjust try using a naked lady as an altar --- for.
example -~- and @ee what laws the local constabulary evokes to stop you. Any croge-
roads in the nation has lega)l means to stop that sort of carryings-on; you. d,on't
even have to: go up to the: county level. ; _ = o

Is’reedom of. speech is m.so 1imited.. It's 1im:lted. ra.ther well. 1 think, because
themnderlyi,ng philosophy. seems 4o-be that the law doesn't want you to damage amy=-
body. On the other hand, freedom of speech has. got,ten gome. pretty mean curtallments
from time. to time. I was very: interested to hear today that your local free-wheel-
ing television station is not 1listed in your regional ‘TV.Guide: Yes, these things:
happen too.

Uall albh how mucb freed.om do you Wa.nt. pnyway? Wh;t 1.§ freed.om? If you had.
total freedom. absolutely.complete. freedom, it would Ye pretty chaotic. There!s

no question about that, I don't. think anybody wante all that freedom —- freedom. -
to do absolutely anything. 1t might be fun for the first ten minutes; then you get
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k11led, and it needn't bother you any longer. There has to be limitatlons to {ree~
dom, in order for freedom to be defined at all. Freedom must be freedom-T0, or
freedom-FROM something, or the term has no meaning. I've never yet heard a.really
good definition of freedom in a democracy —— never yet. Nor do I know of anybody
who is really and truly and carefully examining it. That you must be vigllaxt,
that you must earn it, that you must desire it, that you must e prepared to fight
for and die for freedom -——sgure. But nobody seems anxious for you to define it.

Here again I call on you, because it's your freedom. Tell us what this free-
dom 1s, exactly what you want to be free from, and free for. In the name of free-
dom we are subject to certain regimentations. We have a draft law in this -country.
Doesn't anybody feel that this works against his freedom? ....Some people are -
free, even, to do a great many good things, and maybe the good things are things .
they think are good and you do not. Maybe they've inherited a good deal of money
and they're spending it on themselves. The extraction of money from mattresses and
its injection into general trade might be called beneficent. Should the freedom.of:
a beneficent playboy be curtailed? And what about the rule-of-thumd that a man
should have the freedom to do anything ---absolutely anything —— which harms no
onie else?! Should we then do nothing to prevent a psychopath —— even a weal thy
gelf-supporting psychopath —-~ from getting his kicks by shoving needles into his
leg muscles? Perhaps we<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>